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Lewle's public life was an unusually full ene, He wes
o popular Jecturer and b sought-after but demanding
tulor. Nor did he confine his lecturing to the lecture
hall. During the Second World Wer he vislted nuner-
aua Roynl Air Force bases, lecturing on religlon, He
also gave a series of religious lectures on the BBC in
tho 10405, And all this time he waa writing residuously
on numerous subjects and in various literary genres,
Ho wrate worke of literary scholarship, works in de-
fenso of his Christian boliefs, and works of fiction, ¥o
mado n considerable impaet in all three arens, but he
is, and rightfully so, best known for his literary fan-
trasles, in particular for his Outor Spaca Trilogy and the
geven Chronicles of Narnia. The teilogy consists of Ous
of the Silent Planet (1938}, Perelundrg (1943), and Tha!
ideous Strength (1945). The Chvonicles appeared in
rapid succession in the carly and mid-fiflies: The Lion,
the Witch and the Wardrobe (1950), Prince Caspain
(1881), The Voyage of the "Dawn Treader” (1952), Tie
Sitver Chair (1953), The Horse and His Boy (1954), The
Magician’s Nephero (1955, and The Laat Baitle (1956).
On the boste of these ten books, Lowis renks with Tol-
kkien s8 one of the most important fantastuls of the twen-
tioth contury, .
In the fow pages of his essay "Sometimes Fairy Sto-
yios May Say Best What's to Be Spid,” Lewis reflocte

" on Mg rensons for choosing the falry tale as a "Form,”
_or “the Fantestical or Mythical” a8 “a Mode” in his

fiction. The essay relates particularly to his Chronicles
of Narnia, which he conaidors fairy tales, To a lesser
degree It aleo sheds [ight on his myth-baged OQuber Space
navels (Lewls gave That Hideous Strength the subtitie,
A Modern Fairy-Tale for Grown-Ups), In this sprightly,
personal osesy, the author disousses the relationship
betwaen fairy tales and children. More importantly. he
diffeventintes hotwoen genuine childron’s literature,
which oan be enjoyed by cveryone, axd what most rdulte
patronizingly vofor to as chiidren's literature, which is
most aften enjoyed by no one. "Sometimes,” one of Lew-
{a's shorter ezsaya, is probably his most succinet state-
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. Semetimes Fairy Stories May Suy Beat What's to Be Said
: i

i
i ment about a subject that preocoupled him espoclally
| inhls later yeors: the falry tale form of his fietion nnd
[ the relationship of that form to his avdience.

»# Sometinnes Fairy Stories May Say #«
Best 'What's to Be Said

C. S, Leuis

! In the sixteenth century when everyone wos saying
[ that poets (by which they meant all imaginative writ-
ers) ought ‘to please and jnstruct’, Tasso mede o val
nable distinction. He said that the post, ee post, wan
concernod solely with plesaing. Bubthen avory poel was
also o man and @ eitlzen; in that capacity he ought to,
a:nl would wish ito, make his work edifympg as well an
pleasing.

. Now I do not svant to stick very close o the reuais.
gance idsan of ‘plessing’ and ‘Tustructing', Before I could
accept sithor torm it mizhd need so much redofining
that what was lafl of it at the end would not ke worth
igta!niﬁg. Alll :g'int to use is the distinction bet%waen
o author ae avithor and the author AR man, citizen,

it this comes bo for me is that thera

y bwo xeasons for writing an hmaginative Wouk,
which may bo callod Authors reason and the Man. i
- only one of these is present, then, g far ae I.am con-
cerned, the bool. will not be wrilten, f the first is lock-

fng, it can't; If the gocond Is Jacking, it shouldn’t, .

1 the Authoz's mind there bubblen “f avery now
and then thio material for a story. For me It

— bogine with mental pictures, This forment leads to | .
nothing untess fit iy aceompanied with the lenging foe
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} a Form: verse or prose, short story, nove), play or what

not, When these two things click you have the Author's
impulea completa. It is now a thing inslde kim pawing

into that Form ns the housewife longa to sea the now
jam pouring into the clean jam jar, This nega him all

" in Ghet way ot all,"Ever

day long and gets in the way of hiy work and his sleep
Land his meals, 1’y like being in love, '

~ While the Author is in thid state, the Man will of
esurse have to criticize the proposed book from quite a
different peint of view, He will ask how the pratification
of thig impulse will fit in with all the ether things he
wants, and ought to do or be, Perhaps the whole thing
is tao frivolous and trivial (from the Man's polnt of view

ot the Author's) to justify the time and paine it would
involve, Perhaps it would be unedifying when it wae
dono. Or olse parhaps (at this point the Author cheers
up) it looks like being ‘goed’, not in a merely litorary
soanss, but ‘good' ul) around,

Thiy may sound rather complicated but it is really
vory like what huppens about cther things, You are
attracted o n girl; but ip she the sert of girl you'd be
wise, or right, to marry? You would like to have Johstor
for Iunch; but dors it agreo with you and is it wicked
to apond that nmount of money on o men)? The Authoy!
impulse in a desire (it s vory like an itch), snd of course,
l‘ilﬁé"l’ﬁvﬁi?%’ﬂrﬁ”dﬁﬁire, needs to be criticized by the
whole Man, : -

~= L&t me now apply this to my own fairy tales. Some

people seom to think that I began by asking myself how
I could say something about Chxistianity to children;
then fixed on the falry talo as an instroment; then cof-
lected informeation abount child-psychology and decldod
what ego group I'd write for; thtn drew up a Hst of basie
Christian truths and hawmered out ‘allegoriet’ to em-
body them, This is all 1moonshine. 1 couldn't write

. v g began with Images; a
faun carrying an umbrells, a quesn on a sledge, a mag-
nificont lion. At first there waen't evon anything Chris-
tlan about them; that element pushed itself In of ite
own accord. It was part of the hubbling,
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to get out. He longa to seo that bubbling sfnff pouring.
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Then came the Foxrm. Ar these Images sorted thom-
clves into evonis (i.e., hecame a story) they fecmed to
ﬁbmanﬁ no lovo interast and no close puychology. Dué
the Form which excludes these things is the falry tale.
And the moment 1 thought of that I foll in love with
the Form iisoif: jits brovity, its severe restraints on do-
geription, its flexible traditionatism, its inflexible hos-
tility to all analysis, digresslon, reflactions and ‘gas', 1
wap now enamoured of i€, Its vory limitations of vaenb-
ulary became an attraction; as the havdness of the stone
pleases the sculptor or the difficulty of the sennet de-
lights the sonneteor, -

On that side (as Author) I wrote falry tales because
the Fairy Tale seemed the ldeal Form for the stuff 1
had. to gay.

Then of course the Man in me began (o have hig
turn. I thought I saw how slories of this kind counld sten)
past a cortwn inhibition which had paralysed much of
my own religion in childhood. Why did ene find it eo
hexd to feel as one woa told ene ought to feel about Ged
or about the sufferings of Christ? I thought the chief
reason wad that ona waa bold one cught to. An obliga.
tlon to fes] can freeze feelings. And reverence itaelf did
harm, The whole subjoct was sesociated with lowered
volces; almost as if it were eomething medical. But sup.
pouing that by casting all these things into an imagi-
nary world, sivipping them of their stained-glags and
Sunday school asenciations, one could make thom- {or
the fivat time nppear in their renl potancy? Could one
not thus steal past those watchful dragons? I thought
ono could, :

Thot wes the Man's motive, But of courae he conld
have dono nothing if the Author had not been on the
boil fivet, L .

You will notice that I have throughout spoken of
Falry Tales, not ‘children's storios'. Profeseor J. R, R,
Tolkien in T'he Lord of the Rings' bns ghown that the

iLowis nlmnat cortstnly moasyd to rofor (o Prefeasor Tollden's camny 'On
Folry-Btorles, ta the section onpioned 'Chiltdrm" (. 83 ~48, bul eapoolatly
A2, ln The Tolklen Reatlor, Now Yerle Haflanthio Boskas 18648),
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C. S, Lewis ‘ )
contieetion belween fairy tales and children ls not noarly

1 ‘tlikethem.and.many-adults.do, Thet¥ith
“is, am he snys, that they are now assoclated with okl
dren bocause they are out of fashion with adulis; have
in fact retired to the nursery as old furniture used to
retive thers, not because the children had begun W like
it but beeause their elders hod ceased Yo like i
1 was thorefora writini'for children’ only in the sense
that I excluded what I thought they would not like or
understand; not in the sense of writing what X ntended
1o be below ndult attention, I mey of course have been
deceived, but the principle at lenst saves one from helng
patronizing, I never wrole down to anyons; aund whether
the opinion condenns or acquits my own work, it cer-
tainly ia my opinion that a book woxth reading only in
childhood is not worth reading even then. The inhibi-
tions which 1 hoped my stories would evercome in n
child’s mind may exiel in u grown-up's mind too, and
may perhaps be overcome by the same means,
~ The Fantagtic or Mythical is a Mode availakle at all
ages for some readers; for othors, at none. At oll ages,
1€'1t is well used by the author and moets the right
goader, it has the eame power: to gencralize whilo ye-
maining concrote, to present in palpable form not con-
cepls 0y oven expericnees but whole classes of experionce,
and to throw off irrelevancies. But at its best it can do
more; it can glva us experiences we have never had and
thus, instead of ‘commenting on life’, con odd o it. 1
am épeaking, of courss, about the thing {tuolf, not my

50 close &g publishers and educationalists think, Many-
Idrem don’t.

L own attempts at it
Yuvenllon', Intend! Am I to patronire sleop boeeause
fglldran sleep sound? Or honoy bocause children lke
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" informal essays, Fiélix Mart(-[bafier movingly descri

", Martt-I

‘Toves, but none

- FELIX MARTI-IBANEZ
(19121972

. In"The Ship in the Boitle,” one of-hia many brillinnt

the "mast tragic day” of his life. That day was indan-
uary 1939, al; the end of the Spanish Clvil Was/'when
he wag forced to beave hiie boloved humo in Borcelonn,
Spain. Mart{-lbafier recalls wallzing into the magnifi-
cent, tenthousanel volume library ha shared with
his father, wavering o long time, ang’linally chensing
one book to take with him as a k paake, and for in-
spivation, ARer tuxking the book. jMaide his belted jacket,
he sndlg walked out thwe dooryThe book,” continwes
aihes, “wns Romain/Rolland’s The Universal
Gospal, and to this day it fennine, now bovnd in fine
red moroceo, aWoKE My, ost precious possesalons” Gin
The Ship in the Boltld and Ovher Essays, New York:
Clarkson N. Potlor, 6‘?’.&1. B8~} The aneedols Is hoth
olgnont aud s ing. Télix Mortt-Ibdhez had many
Y ~pater Lhan thak for the weltton word.
Happily, this gfamd love: affair lsos manifestad itsallin
some of theAinest essays, short storles, trovel books,
and novelp’of the contury,

Félly/Mart(-1bafios—psychiatrist, author, oditor,
ublisior, medicul historian, smud world (raveler—wno

n Cartagena, Sprdi, o 18112, His futher, Professor
1'19 Nl
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